
When I saw that Baggs was coming out with Venue, their new, revved up version of the Para DI, I got excited. 
I have been using the Baggs Para DI for live performance for years and have really come to depend on its 
performance and reliability.
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When I got the Venue from Baggs, I was quickly impressed 
with by the nice zippered case it comes in. This was a really 
nice touch to keep the unit looking good, protect the 
knobs and reduce dust. One of the main reasons I like 
the Para DI so much is it’s solid construction 
and I was really happy to see that carried 
over into the Venue. It’s built well with a 
solid housing and feels like it’s ready 
for the road coming in at 2.2 lbs. For 
the tech specs, it breaks down like 
this: Five-band EQ, +/-12 dB with 
two sweepable parametric mid-
range controls. Chromatic tuner with 
footswitch mute. Adjustable 0–9 dB boost 
footswitch (very cool feature). Anti-feedback 
notch fi lter. Single 1/4-inch input with gain control 
and clip meter. Unbalanced 1/4-inch output with output 
volume control. Balanced, full-isolation XLR out. Phase and 

With a name like Venue, I decided there was no better way to put this thing through the paces than at a few 
shows I was playing over Christmas. Two of the concerts were in a worship setting inside a church and one 
was in a traditional concert hall.

The audio engineer for the fi rst concert was someone who I have worked with for years, so he knows my 
acoustic tone and what I like. We both were counting on the Venue to deliver the goods and it performed 
extremely well. In sound check, I took some time to turn the knobs and just see how things sounded. The EQ 
turned out to be super fl exible with a lot of space across the frequency range to dial in the perfect tone with 
the right amount of sizzle. Out of the box, with everything fl at, the tones were a little brittle with my Taylor 
GA-Custom loaded with a Baggs dual source RT, but with just a small amount of time, I had something really 
nice dialed in. My audio engineer was very pleased and said he loved it in the house.

The next concert I played was in a church where I had to use a wedge to monitor myself. This scenario is 
always a feed-back culprit for acoustic guitars, especially if you monitor loud, so this was the perfect time to 
test the Anti-feedback notch fi lter. A strong suit of the Venue is this notch fi lter. It’s really easy to use, even if 
you’re going at it for the fi rst time. Getting feedback to stop is a snap. Just let the rouge notes ring out as you 
slowly sweep through the frequency range till it suddenly stops the feedback. You notched it out! Monkeys 
could do it and so can acoustic players who deal with feedback. The best part about the notch fi lter is it’s 
transparency…you don’t have to sacrifi ce your overall tone in the name of not having feedback. It’s also 
completely bypass-able if you don’t need it.
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For the money, MSRP is $399 and it’s around $299 on the street, it’s worth every penny. Most of the features 
broken out and purchased separately would be way more and probably not sound as good. Effects send 
and return, ground lift and a boost pedal round out some very practical, extremely well thought out design. 
Baggs took the risk to make improvements on an already established product and did a great job beefing up 
the Venue. It worked like a charm.

The third and final concert I played with the Venue went great and I had figured out all the little nuances and 
got it comfortably under my hands. At the end of the show, someone came up to me said, “your acoustic 
guitars sounded amazing!” That was about the best reason ever for me to go out and get a Venue.
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The only thing that I did not like about the Venue was the built in mute/tuner. Although it’s perfectly de-
signed from a visual standpoint, with bright lights that are very easy to read from a standing position, it 
was not very peppy and left me asking for a little quicker response time. After being idle for one minute the 
tuner powers down to conserve battery life while the mute stays engaged. To wake it back up you have to hit 
the mute switch twice, which, with the heavy-duty foot switches could be a little noisy in certain situations.


